ANNOUNCING The Geelong FORUM 2011
We are proud to be bringing you TAFTA’s 11th Geelong FORUM to be held at Geelong Grammar School, Corio Victoria, September 25 – Oct 1, 2011. Plans are well advanced for performances, installations, workshops, exhibitions, trades, parties and more. Accommodation at Geelong Grammar is not mandatory but many take this convenient choice. There are enough single rooms available for all who want them; the alternative is dormitory-style (no bunkbeds). You enrol for one workshop only, for the week of the FORUM.  The prices offered on the enrolment form apply to Subscriber/Members of TAFTA only (a subscription to Textile Fibre Forum magazine includes membership in TAFTA – The Australian Forum for Textile Arts, Ltd). Non-subscribers (i.e. non-members) pay a $55 surcharge to attend the FORUM but are certainly welcome. Please Note: A Millinery Workshop, that was to be run by Lynn Ferguson has been cancelled as she obtained full-time employment in Darwin and became unavailable.
Participants are encouraged to arrive by early afternoon on Sunday, September 25th. Classes commence full swing on the Monday morning and continue for full days (9am-4pm with an hour break for lunch) on Monday, Tuesday, Thursday and Friday. Wednesday allows for an afternoon off – with an optional bus trip to town, or a chance to work independently in your classroom. There is an Open House on Saturday morning, 1st October to show off work made during the week for the benefit of other FORUM participants and members of the visiting public. A Selling Bazaar (the ‘Heathen Bazaar’ as we call it) will run for all of Saturday morning too, with wonderful handmade textile objects for sale – and Trades will be open (as it has been all week) until lunch on Saturday – departure for all by 2pm on Saturday, 1st October.

Travel advice is readily available; inquiries to: tafta@iinet.net.au  There are many daily shuttle bus services from Tullamarine, and from Avalon Airports. Most bring you direct to the grounds of Geelong Grammar School.
The DESIGN FOCUS PROGRAMME (DFP) is a special initiative of TAFTA’s Geelong FORUM 2011 and involves the workshops with Tony Dyer, Lissa Hunter, Jan Irvine-Nealie, Wendy Lugg and Helen O’Hare. At time of publication, a few places remained with Northern Ireland Feltmaker Helen O’Hare (A Personal Approach to Felt Making, Hand Stitching and Colour). To learn more check the website: www.tafta.org.au or email Sofia or Janet: tafta@iinet.net.au  The Design Focus Programme (DFP) has a $50 surcharge, per person and involves participation by USA artist Jackie Abrams, and Australian Writer and Photographer, Garry Benson.

WORKSHOPs still available at TAFTA’s Geelong FORUM 2011 – including tutor descriptions
JOOMCHI & Beyond 

  Jiyoung Chung (South Korea/USA) has a B.F.A., Painting from RISD, and an M.F.A., Print/Media from Cranbrook Academy of Art, USA. She is a painter, mixed media artist and freelance writer who shows her works nationally and internationally including the UK, Finland, the USA and France as well as Korea. She has developed an innovative way of utilizing a traditional Korean method of papermaking called Joomchi as a contemporary art form. In 2010, she curated the International Korean/ American Joomchi exhibition which toured in France and Korea; and she authored a How-to-Do book titled “Joomchi & Beyond”. Her work is in the permanent collection of the Museum of Art & Design, NYC.
  Joomchi is a unique traditional Korean way of making textured handmade paper out of Hanji (Korean mulberry paper, supplied by the tutor) by using water, and eager hands. In a sense it is like ‘felting paper’. This workshop offers participants the opportunity to become acquainted with the history, practice and role of Joomchi in Korean culture, as well as learning the hands-on techniques practiced by the tutor, along with the vast potential that it has for many applications. Joomchi creates strong, textural and painterly surfaces by layering and agitating Hanji (Korean mulberry papers). The end product can be either functional or fine art oriented - it can be incorporated into surface design, collage, and/or new ways of drawing, or making self-standing objects: 2-D & 3D. Examples of functional end products include bags & baskets, space dividers, even garments. The possibilities are endless! A small materials fee may apply; Hanji available to purchase in class. 

LANDSCAPE: machine/hand embroidered - flower or tree

  Liz Maidment is an embroidery artist living in France where she gives 5-day intensive courses and 1- to 2-day courses at home and throughout the country. Her techniques include spray painting, hand and machine embroidery and collage to create mostly landscape.  She has written two books about her work ‘Art Embroidery’ (1995) and ‘Les paysages rebrodés /embroidered landscapes’ (2004) and numerous articles/projects for magazines. Liz has taught and exhibited in France, Switzerland, Germany, England & Australia and has had two solo exhibitions in the USA. She has been a popular tutor of the TAFTA FORUMs in Geelong and in Orange, NSW.



>  >   >
    Liz Maidment continued: A landscape incorporating tree and/or flower imagery is first composed of spray painted vliesofix or bondaweb applied to an entire background - to which are attached painted and other fabrics cut to represent flowers/grasses, leaves etc which are then freely machined and/or hand embroidered.  Suggestions could be poppies, buttercups, bluebells, mixed flowers, leafy seasonal trees; the choice is infinite. For those who wish to use a sewing machine (and this is optional), familiarity with using the machine freely is a great advantage, but not an absolute. Materials fee of $12.
JEWELLERY – ALTERNATIVE MATERIALS 

(Revaluing the Ubiquitous)

  Vicki Mason was born in New Zealand and before moving to Australia in 1999 she gained a Bachelor of Arts from Otago University and a Diploma in Craft Design from Otago Polytechnic School of Art, both in Dunedin. She now teaches in the adult education sector and is a research Masters candidate within the Gold and Silversmithing Department at the Australian National University, Canberra. She runs a limited-edition production practice and also makes work for exhibition. Mason has been awarded grants in Australia, New Zealand and the United Kingdom and received first prize in the 2009 Contemporary Wearables Biennial Jewellery Award. She combines flexible pedestrian plastics (upholstery and stationery), textile processes and metal techniques to create a cross media/material discourse that works across traditional classifications of what jewellery and textiles should be. 

    Students will investigate techniques and processes using alternative materials to make a series of jewellery works. Materials to be used include: coloured flexible vinyl sheeting (sourced as remnants from the stationary industry), clear vinyl tube/sheet (to be hand-dyed), telephone wire and acrylic sheet. Many paper and fabric/fiber techniques will be used and explored. Other processes such as stitch (to embellish the flexible sheet plastics) and dyeing will be employed alongside more traditional jewellery techniques. Attachments/joining mechanisms and cold connections for jewellery making will be discussed. A broad range of design concepts, techniques and processes will be considered to inspire students to create work that sits outside the ‘box’ of how jewellery is traditionally valued and perceived. Both experienced makers and beginners will be exposed to new and exciting materials and ideas – all levels of makers are welcome. A small materials and tools access fee will apply.

ARTISTS BOOK: Boxed Book Toran

  Dineke McLean initially trained in commercial and graphic art. However, her life-long “sanity passion” for textiles and acrylic painting provided the skills she found invaluable during her involvement with The Mould and Deckle Paper Mill (established by her parents, Kayes and Sonja van Bodegraven). One of the founders of the Papermakers of Victoria, she continues to play an active role in this group. Widely exhibited, McLean’s book and paper works are represented in private and public collections. Employed by industry, tertiary institutions and art groups, she has extensive teaching experience and holds Certificate IV in Workplace Assessment and Training (ARTS).

  Create a collection of themed, double-sided paper panels using image transfer, laminations and mixed media techniques. The panels will then be assembled into a boxed book format which may alternatively be displayed as a double-sided space divider, or ‘Entrance Toran’ (auspicious door curtain!). Participants will chose their own theme and learn how to expand it to illustrate its message; this involves personal symbolism combined with the effectiveness of multiples. What works and what doesn’t? – this will be explored in creating images and/or text with complimentary mediums. Consideration will also be given to structure and binding issues – holding it all together – along with finishing surfaces for handling and display. Finally, create a simple box to protect the finished work during storage or in transit. Materials fee of $30 per person

WILD KNITTING – The Tea Cosy

   Loani Prior has been knitting since the age of 6. She published her first book, Wild Tea Cosies in 2008 and it has been a roaring success in Australia, going swiftly into reprint while also being released in the UK and the USA. She maintains an active schedule of appearances, including teaching, mainly on Australia’s East Coast to date. The Powerhouse Museum (Sydney) exhibited nine of her more extravagant creations from March to May of 2010 in the ‘Portraits of Tea Cosy’ project. She maintains a diary on the web: www.grandpurlbaa.com
  The tutor will share her voracious lust for colour, good design and beautiful wool during this workshop where the tea cosy proves to be the perfect project for enhancing your knitting (and crochet) skills. To be covered: essential tricks and techniques; learning how to ‘read your knitting’ (which leads to less reliance on every line of a pattern and no longer fretting over a lost count); knitting in the round on two circular needles; exploring the wild and sculptural possibilities of knitting; creating your own designs (manifest and pattern your designs so they can be re-created); making best friends with delicious delectable colour and learning to love knitting outside the square. Both experienced and beginner knitters welcome but you do need to be able to knit and purl, and cast on and off. No materials fee.

CREATIVE MACHINE EMBROIDERY

  Karen Richards is a machine embroiderer who exhibits locally and internationally by invitation and won the PFAFF International Embroidery as Art Excellence Award in 2009 – see Textile Fibre Forum feature article, issue #97 for 2010, “Reflections on My Work”. She teaches Drawing and Machine Embroidery at South West TAFE Victoria. She loves colour and will embroider anything from her shoes to a miniature village; and is currently exploring the possibilities of large scale embroidered lace banners.

  Rather than a gentle craft, machine embroidery is an art form for the expressive, and for people who love to ask, “What If..?”  In this workshop you will investigate the possibilities of creative machine embroidery on a domestic sewing machine. Learn about the basic stitches before exploring a range of materials including wire, nylon monofilament, dissolvable plastic, fusible web, and inkjet transfer papers. Sculptural/3-D approaches, and some hand stitching will be covered as required. In the 2nd part of the workshop you will work on an embroidery of your own design. Materials fee of $40 per person.

CONTEMPORARY REVERSE APPLIQUÉ

  Susan Schapira has lived in Alaska for more than thirty years and it was there she started making art quilts in 1985. Her quilts are distinguished by their mix of ethnic textiles and hand-dyed fabrics, blended in a raw-edged reverse appliqué technique. She has been teaching these techniques for several years in Anchorage, and at the Fibre FORUM in Australia since 2000. Her work is in the permanent collection of the Renwick Gallery of the Smithsonian Institute in Washington DC, the Alaska State Art Museum in Juneau (where she had a solo show in 2004) and the Anchorage Museum of History and Art - where she had a solo show in 2003. Her work has been in many juried and invitational exhibitions in Alaska, Washington, California, Ohio, Minnesota, Hawaii, Japan, Australia and Germany. She has been published in Art Quilt magazine, Visions 1997, Lost and Found in Alaska, and Within Sacred Circles. 
  Learn to create your own unique designs with raw-edged reverse appliqué - this being a process of layering fabric, then cutting away the various layers to expose colours and design. In this class you will learn how to do this with your sewing machine, leaving the edges "raw" or unfinished as you cut away the layers to create wonderful texture and dimension. Using these multiple layers of fabric and machine stitching, you will make at least two quilts, one small design provided for practice, and one design of your choice. This workshop is suitable for intermediate and beyond - and for confident beginners in machine sewing (you must have a good working knowledge of your sewing machine, whatever else). Special scissors that make the work much easier ($30/pair, optional purchase) will be available from the tutor; she brings ample. No materials fee.

IKAT WEAVING
  Monique van Nieuwland’s work encompasses loom weaving, Jacquard weaving, printing with pigments and dyes, and computer design, along with mixed media. She holds a Master of Philosophy Degree from the Australian National University. The concepts in her work (and thesis) focus on common human experiences and environmental concerns. For many years she has worked in community arts, and also designs and produces work for site specific commissions and production runs. She teaches weaving and exhibits her work nationally and internationally.

  The Ikat process is used to create woven colour patterns by binding the warp threads to resist dye, prior to weaving. Indulge in colour and silk to create your own ikat woven scarf by this means – with the tutor providing ready made warp sections for use to create the ikat patterns. Other methods of resist will be tested as well, along with using warp shifting equipment. Each participant will be given the opportunity to experiment with weft ikat too. Even a very simple resist pattern offers great variety in design opportunities. Participants will work at their own level and pace. Dyes and silk are provided. A basic knowledge of loom weaving is the only pre-requisite. An estimated materials fee of $30 per person will apply for silk, dyes, and some auxiliary items.

