ANNOUNCING……………………………………………………………………………..
TAFTA’S GEELONG TEXTILE FORUM 2012

…………………………………………being held from 23rd – 29th September 2012

Full information on TAFTA’s 12th Geelong Textile FORUM is provided  on the next few pages where you will find descriptions of all tutors and workshops. 
Enrol NOW. Ballot for places held 11 Dec 2011.  Click here for enrolment form.
The tour starts with background information on a special segment of the FORUM: The “Design Focus Programme” : -
The TAFTA Design Focus Programme – Geelong FORUM 2012
Q.  What is it? And is it for me? As part of TAFTA’s Geelong FORUM 2011, 5 specific workshops were offered as a new TAFTA Initiative called the Design Focus Programme (“DFP”). Care was taken to make this an inclusive initiative; to allow for feedback before, during and after; and to genuinely value-add for those who opted for the Design Focus approach. The outcomes will be observed in the 2012 planning for this segment of the Geelong FORUM. 
Three of the tutors involved in the 2011 DFP Programme return for 2012 (Tony Dyer, Jan Irvine-Nealie and Wendy Lugg). Two are new to the Programme: India Flint and Anita Larkin. 
Q. how will this initiative integrate with the full ‘Geelong FORUM’ programme? Participants in all workshops will have access to aspects of Design Focus while pursuing their own workshop passions, as happened in 2011.
DESIGN FOCUS PROGRAMME – Who? These are the five participating workshops:
· Tony Dyer: LAYERED COMPOSITIONS IN PRINT
· India Flint: FIELDWORK – a Journey in Exploring Stitch and Colour
· Jan Irvine-Nealie: EMPOWERED BY THE PERSONAL: Stitch & Concept
· Anita Larkin: CONCEPTS IN FELT
· Wendy Lugg : TRANSFORMING TRADITION – Stitching New Life into Old Cloth
As per the usual FORUM format, students opting for the Design Focus Programme will enrol in one workshop for the week. Each of the five DFP workshops has a $50 surcharge to help offset additional costs involved. 

**Selected Resource people, additional to the tutors, will give presentations to the whole of the FORUM on Professional Presentation along with The Art of Design – meeting design challenges on a daily basis.
Q. Will it cost extra to enrol for the Design Focus segment? ANSWER: There will be a surcharge of $50 per person. 
Q. What special opportunities exist within the Design Focus format?
· Each day will commence with a 1-hour session (in Cook Theatre) from 9am-10am. This allows each of the five Design Focus tutors to have a session each to give a presentation about a body of work they have produced, with the focus on design considerations. These sessions will include a Question & Answer time and will only be available to those enrolled in the Design Focus Programme (DFP).

· Each class is limited to 12 participants, who can continue to get feedback on their work (esp. design aspects) from their respective tutors after the FORUM via email and/or post.

· “DFP” participants can get feedback on the quality of their photography and professional presentation from Garry Benson who has donated his time to TAFTA and the FORUM for this purpose.

· Accommodation: a new and elegant residential area, the Dame Elisabeth Murdoch Residential House became available in 2011 and offers both single rooms and 4-bed ‘dorm’ rooms, all ground level and in easy walking distance from facilities. Participants in the Design Focus Programme will have first option to book this residential facility in 2012 and may find it convenient to be grouped in this way – which is however optional, in case other accommodation is favoured.

INTEGRATING THE Design Focus Programme – certain aspects will be available to ALL Participants of THE GEELONG FORUM 2012. News alerts leading up to the event will explain all of the options.
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The Board of Directors of TAFTA is proud to be bringing you TAFTA’s 12th Geelong FORUM to be held at Geelong Grammar School, Corio Victoria, September 23-29, 2012. For those of you new to this FORUM, Geelong Grammar School is a 30-45 minute drive from Melbourne and has a lovely setting on Corio Bay. Plans are well advanced for performances, installations, workshops, exhibitions, trades, parties and more. Accommodation at Geelong Grammar is not mandatory but many take this convenient choice. There are enough single rooms available for all who want them; the alternative is dormitory-style (no bunkbeds). You enrol for one workshop only, for the week of the FORUM. See enrolment form, page 7.

Participants are encouraged to arrive by early afternoon on Sunday, September 23rd – for ‘repeaters’ this is a time for reunions. For first-timers, it’s an important opportunity to walk around the grounds and become familiar with the setting, perhaps to visit the Traders, and to see any related exhibitions on the grounds, or in the city of Geelong. There is an optional first meeting with tutors from 4:30-5:30pm on the opening Sunday (non-teaching time) to help get settled into the classroom and for introductions.

Teaching commences full swing on the Monday morning and continues for full days (9am-4pm with an hour break for lunch) on Monday, Tuesday, Thursday and Friday. Wednesday allows for an afternoon off – with an optional bus trip to town, or a chance to work independently in your classroom. Friday night is a traditional party night to celebrate achievements of the week of the FORUM.

There is an Open House on Saturday morning, 29th September to show off work made during the week for the benefit of other FORUM participants and members of the visiting public. A Selling Bazaar (the ‘Heathen Bazaar’ as we call it) will run for all of Saturday morning too, with wonderful handmade textile objects for sale – and Trades will be open (as it has been all week) until lunch on Saturday – departure for all by 2pm on Saturday, 29th September. 

Travel: Geelong Grammar School (GGS) is a 15-minute drive from Avalon airport, used by some airlines, and it is easy to book an inexpensive shuttle service to GGS (www.avalonairportshuttle.com.au ). There is also a  shuttle bus service with Gull  www.gull.com.au ) offering several daily services from Tullamarine Airport, Melbourne to Corio Village, their closest stop to Geelong Grammar (sometimes the shuttle service comes right to the grounds of GGS but this cannot be guaranteed).  It is easy to get a cab from Corio Village to GGS if necessary. There is a train from Southern Cross Station to Corio Station (the closest to Geelong Grammar) but you will need a mobile phone to be able to ring a cab from that train station. Getting Home: a bus is chartered for a 2pm departure from GGS on Saturday, September 29th. You are able to book this option when you are at the FORUM itself. The bus goes to Tullamarine Airport (a one-hour journey in good conditions), then makes one stop only in the city, at Spencer Street station. If booking a flight, one after 5pm is safest when opting for this chartered bus service (estimated cost of $40 per person).

A ballot will be held for all places on SUNDAY, December 11, 2011. Thereafter enrolments will

be accepted for those classes that continue to have room available.

DESIGN FOCUS PROGRAMME – All five tutors listed here & next page
DESIGN - ”LAYERED COMPOSITIONS IN PRINT"  (This class has a $50 surcharge)
   Tony Dyer is a prominent Australian textile artist and former lecturer at The University of Melbourne, VCA and Box Hill Institute (Dip. of Textile Arts). He has conducted workshops throughout Australia and internationally and enjoys facilitating a sense of discovery. His work has been exhibited widely within Australia and internationally and his constructed, wax-resist dyed textiles are included in the collections of most major Australian Art Galleries, the Fuller Craft Museum in Massachusetts USA, and the Guizhou Provincial Museum, Guiyang China. He was a recipient of an Australia Council “New Work” grant in 2005. He was among the few Australians chosen to be featured in the USA Surface Design Journal (Spring 2009) for their ‘Australian issue’, and his work has appeared several times in Textile Fibre Forum. He is also one of several international artists included in a new book - "Fascinating Batik - Technique & Practice" by Rita Tresfois (Belgium). His most recent exhibition (2011) was at Antipodes Gallery & Bookshop, Sorrento – Victoria. 

    This workshop will encourage participants to experiment and explore a number of applied design options with a particular focus on COMPOSITION. Activities within the workshop will include improvised screen printing techniques (including polychromatic printing), stencils and blocks, together with simple resists onto a selection of cotton and silk fabrics. A series of design projects will encourage participants to explore their personal response to themes and ideas through mark and image making and dyeing, linked to the elements of art with a focus on the principles of design (composition) . The workshop also aims to consider options and processes, combining and LAYERING of images using the printing and dyeing techniques as well as through the exploration of alternative construction processes to form and shape possible two and three-dimensional forms. The aim of the workshop is to create a diverse body of work which may be adapted and applied within your future work. Suitable for intermediate to advanced. Est. materials fee of $30 - $40 per person.
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FIELDWORK – a Journey in Exploring Stitch and Colour (This class has a $50 surcharge)
  Costumier, artist, writer and occasional ragbag princess, India Flint finds her gypsy life has enriched a textile practice embracing art, theatre and fashion. She is known for the development of the highly distinctive ecoprint, an ecologically sustainable plant-based printing process giving brilliant colour to cloth, and has published a number of books including ‘Eco Colour’ and in August 2011 ‘Second Skin’ for Murdoch Books. India’s work is represented in museums in Germany, Latvia and Australia as well as the costume collections of Leigh Warren & Dancers and the West Australian Ballet. 

     Work with bio-regional dye sources and gentle stitching during an explorative journey in stitch and colour. In our ‘fieldwork’ we will colour cloth using very simple ingredients; leaves, water and heat. We will work with bio-regional dye sources, windfall bundle dyeing techniques and gentle meditative stitching. Together we shall take windfall-leaf collecting walks to gather material and supplement the harvest with green waste from the florist as well as discards from the green grocer. During the class we will create beautiful dye samplers, gradually piecing them together to construct the foundation of an exquisite composite textile that may be used as a practical plant dye reference. We will harness the effects of scrap metals, different waters and other easily sourced ingredients to influence dye outcomes as well as discussing a range of methods for plant dye application. A small materials fee may apply.

EMPOWERED BY THE PERSONAL (This class has a $50 surcharge)
  Jan Irvine-Nealie uses elements of personal significance in making her work and has developed this principal motivation through thirty years of evolving her distinctive style. Her artwork is based on an airbrushed composition, similar to a painting, and is embellished by stitching through layers, achieving an intriguing surface texture. Jan has lectured and taught workshops since the 1970’s. Her work was chosen for the cover of the USA Surface Design Journal (Spring 2009) for their ‘Australian issue’, and a feature story appeared in Textile Fibre Forum issue #100 for 2011. She has shown in solo and group exhibitions nationally and internationally. She is represented in many publications and her work is held in public and private collections. www.janirvinenealie.com
    Explore the creative possibilities of the simple running stitch to embellish pictorial composition/design and gain insight into the stitching strategy used by the tutor in her own work. You will first explore your personal connection with subject matter, and then use it to empower your artistic expressions based on workbooks created during the class. Then you'll experiment with running stitch to explore how its possibilities and effects enhance design. Simple applique, layering and/or fabric colouring methods can also be explored as ways to develop your ideas; and participants are welcome to incorporate additional materials/techniques they are already familiar with or curious to try. Please note that fully finished works are not part of this program. Instead you will have the chance to stimulate and expand your thinking for works you can make in the future. No materials fee.

CONCEPTS IN FELT (This class has a $50 surcharge)
     Anita Larkin received a Bachelor of Visual Arts from Sydney College of The Arts in 1993, the same year that she began feltmaking. Currently represented by Defiance Gallery in Sydney, Anita has exhibited her unique sculptures and felt forms extensively within Australia as well as internationally in Italy, Hungary, the UK, Germany and Mexico. Larkin explores the sculptural and conceptual possibilities of handmade felt, as well as making sculpture assemblages using collected objects, casting in bronze, and also works on public art commissions. Anita recently won the Salon for Textile Art Objects at the 6th International World Textile Art Biennial of Contemporary Art in Mexico.

www.anitalarkin.com
     During this class we will use collage as a design tool to create new forms and designs in felt. We will be exploring collage (in paper and during felting) cutting and laminating, using chance and selective intuition in the tradition of the surrealists. The focus will be on developing design ideas, not necessarily on a range of complete works - although these may also occur. The ideas generated may be so urgent that you won’t be able to wait till you get home to bring them into reality. We will develop practical skills in creating a three-dimensional shape in felt from a two-dimensional one, paying particular attention to the fulling process. The class will also delve into considering felt as a medium for making conceptual art. Experiments in felting around collected objects will be undertaken. Felt forms can be profound in their story as they remind us of our intimate associations with cloth and with our humanity. They speak of insulation of sound, thought, and warmth. Students will explore ways of making strong conceptual statements in felt forms that are also well grounded in the elements of design. We will examine the mystery of the artistic process from start to finish - What makes an artwork an interesting one? Where do artists get their new ideas? And once you have an idea how do you go about making it a reality?  No Materials fee.

TRANSFORMING TRADITION – Stitching New Life into Old Cloth (This class has a $50 surcharge)
  Wendy Lugg recycles old cloth, embedded with memory, to create new work exploring place, history and identity. She revels in sharing her passion for the expressive qualities of cloth through her teaching, which has taken her on countless journeys, over three decades, throughout Australia and overseas. Wendy is an internationally respected teacher and artist who has held solo exhibitions in seven countries. She also curates exhibitions, writes for international publications, and undertakes arts residencies.  Her awards include a Churchill Fellowship and an Australia Council New Work grant.

     Stitching new life into worn out cloth is an activity which crosses all cultural boundaries.  On her travels through countries such as Japan, India and Syria, Wendy has collected fascinating examples of improvisational mending and recycling.  In this workshop Wendy will share her collection with you, enabling you to touch and study textiles drawn from a variety of cultural traditions.  These will be used as inspiration for small personal explorations in stitch, generating ideas for larger works as the week progresses.  The focus will be on how to think creatively, to design and stitch objects of personal value from fabrics which might otherwise be discarded, even those with holes, patches, darns or stains. All levels of experience welcome. No materials fee.
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INNOVATIVE KNITTED ACCESSORIES With Unusual Fibres

    Teresa Dair has always loved to knit – but not as one would expect. She has become known for incorporating non-traditional materials that challenge the perception of what is a knitted piece. She never works from a normal pattern, instead choosing to be motivated by the anticipation of what might result from mixing materials and ‘building’ them with knitting or felting processes. It is simplicity that is the very essence of her work. She uses design fundamentals such as line, balance and shape to create interesting and unique pieces of wearable art. Teresa works from her studio in Richmond (Victoria) where she exhibits her work and distributes a wide range of yarns and knitting materails. www.dairing.com

    In this workshop the tutor will share ways of creating hand knitted and crocheted contemporary jewellery and accessories using yarns, and also leather, wire and unusual  fibres to create statement pieces. Participants can also explore the use of knitting in interior design and home  furnishings. There is the opportunity to investigate the effects that can be achieved by mixing soft and hard fibres for sculptural effects. Basic knitting and crocheting skills are all that is required – along with a willingness to experiment. Materials fee of $40 per person for a large number of specialty and required items (actual retail value of which is $120 but students pay $40 only).
MARK-MAKING and PATTERN-DECONSTRUCTED SCREEN PRINTING and more…
     Kerr Grabowski (USA) is known for her innovative approaches to dyeing and screening processes. She integrates her love of color, mark-making, and spontaneity with the challenge of creating one-of-a-kind silk fabrics and art wear. A New Jersey Council of the Arts Fellowship recipient, Kerr developed the technique Deconstructed Screen Printing and is the author of “Deconstructed Screen Printing” (DVD)  and "Adventures in Surface Design"and her work has been featured in Ornament, Fiber Art and  Surface Design Journal.  Her work is included in Fiber Arts Design Book Six, Silk Painting for Fashion and Fine Art and Textiles Now. She exhibits and teaches surface design, color and design workshops internationally.

     Explore mark-making possibilities and expand personal iconography. Within this focus, emphasis is placed on working loosely with a silkscreen in an intuitive, painterly way. In addition to using fiber reactive MX dyes for Deconstructed and Polychromatic printing, we will also be working back into our pieces with textile medium, Caran d’Ache crayons, charcoal, and other water soluble media. Marks, textures and variations are endless; students are encouraged to experiment and find personal levels of expression. No experience is necessary. If you do traditional screen printing, you will fall in love with the magic of non-registered, imprecise, intuitive printing (and unlearn your “good” habits). Students will be asked to bring images, items of personal inspiration, and ideas to use as a jumping off point. Estimated materials fee of $40 per person.

TEXTILE SURFACE DESIGN: Jewellery Concepts and Metal Applications

     Mary Hettmansperger from the USA is a fiber artist with her focus on Basketry, Metals, and Beadwork. She has been teaching full time for 28 years and her work has been published in numerous magazines and books. She is herself the author of several books  including Fabulous Woven Jewelry and Wrap Stitch Fold and Rivet among others. She exhibits at SOFA in the USA and through various galleries and art shows and has won several awards for her pieces in Rib Construction and Twined Basketry and Jewelry. She uses each piece of work as a sample for the next, trying not to reproduce, but to improve upon what is successful. Her inspiration comes from things that grow and evolve, whether they be found in nature, in relationships, in art or in life itself.

  This class involves jewellery designing and adding metal applications and alternative surfaces to textiles, fiber arts and Art quilts. ‘Jewellery’ will be diverse and incorporate fibre stitching and weaving techniques. Students will practice a variety of cold connections, such as rivets, eyelets, stitches, and ties to connect and design, avoiding soldering. Students will also put a variety of low-tech metal-smith techniques into practice that will allow them to achieve a variety of interesting surfaces.  Using wire, mesh, sheet metals, weaving stitches, found items and embellishment on jewellery and on fabric that has been altered, distressed, over-dyed, rusted and painted, the students will make many samples and design finished concepts. Torch fire enamelling will also be covered, allowing colour to be a fabulous option for the copper used. Weaving techniques such as looping, plaiting, twining, coiling and sumac will all be covered as surface embellishments and design options. Simple quilting applications, such as free motion quilting, hand stitching/mark making and embroidery will give students a variety of tools to add detail and structure to help complete their surface designs. Found objects and alternative surfaces will open a world of opportunities and the tutor will guide students’ work through the technical and design options of using unusual materials for both jewellery and surfaces. All levels of experience welcome. A small materials fee will be payable to the tutor in class.
SEWING BEYOND THE LINE  - this course has a surcharge of $80 per person

     Alice Kettle is a contemporary textile/fibre artist based in the UK. She has established a unique area of practice, consistently and on an unparalleled scale. She has extended the possibilities of machine embroidery: producing works the size of tapestries, exploiting the textures and effects made possible through the harnessing of a mechanical process to creative ends. She is Senior Research Fellow at Manchester Metropolitan University and Visiting Professor at the University of Winchester, Centre for Real World Learning. Her work is represented in various public collections including the National Library of Australia. Course assistant, Karen Richards

     This is an experimental course, which explores the character of a line of thread, and the character of machine stitch including the use of different sewing machine feet each day to understand what results they can yield. Participants will start with simple drawing, putting together marks and lines which map surfaces and the immediate environment. The drawing process is developed through collage, cutting and pasting to make compositions. These marks will form the basis for interpretation into stitch and material. The course will look at the sewing machine as a tool to draw, experimenting with material to make samples which show the variety of mark making with stitch combined with the building up of surface. Each day will emphasize a particular technique to explore the potential of a line. The emphasis is in fact on exploration. Suitable for those who have experience of machine stitch and are willing to be experimental. Materials fee of $20 per person. Students will need to be able to supply their own sewing machines and a variety of needle types and sewing machine feet, explained in the Student Requirement List. Some sharing may be possible but not all brands of sewing machines are compatible.
THE CULTURE OF INDIGO
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     Miyoko Kawahito lives and works in Tokushima Prefecture on Shikoku Island, Japan. She is employed as a researcher and has a deep knowledge of AWA natural indigo dye, and enjoys sharing this knowledge through lectures aimed at the layman with an appreciation of indigo. She is also an artist with cloth and loves to combine her dyed fabric to create sumptuous tops and full length garments using both traditional Japanese hand sewing tecniques and/or the sewing machine - for the catwalk and for exhibition. As well she creates one-off art for the wall using her dyed fabrics. She was a keynote speaker at the Indigenous Weavers International Conference in Rotorua New Zealand in January 2010 and her work featured in Textile Fibre Forum magazine #98 (2010), page 28. She is very excited at the opportunity to share her passion for the Culture of Indigo by teaching in Australia, assisted by her colleague, Sumi Takamoto.

    Some prior experience with indigo dyeing is needed if taking this course although it does not have to be extensive – mostly you should know you have a passion for indigo. The tutor will give a talk on the production and use of Awa natural indigo dye but the main emphasis will be on synthetic indigo dyeing, and making a blouse and/or wall hanging, joining up pieces of fabric in the style she uses which relies on hand sewing and/or the sewing machine. A flat pattern will be created for the blouse making. Since dyeing fabric with AWA natural indigo is complex, the tutor will supply each student with pre-dyed 'Awa' fabric pieces along with other pre-dyed pieces of the special cotton fabric, ‘Awa shijira fabric’, produced in Tokushima – these pieces can be incorporated into the works being made in class. Gaining design skills in placement of fabrics and colours is all part of the course too.  For those with prior knowledge of shibori, the tutor is happy to share her knowledge and approach although this is not one of the techniques she will actively teach. Miyoko will be joined by her friend, Ms Sumi Takamoto who is a weaver who works exclusively with Awa natural indigo and/or natural dyes gathered in Japan and can assist in class work and enhance the understanding of 'the culture of indigo'. Estimated materials fee of $50-$60 per person as virtually everything is provided. 

JEWELLERY – Alternative Materials (Revaluing the Ubiquitous)

  Vicki Mason was born in New Zealand and before moving to Australia in 1999 she gained a Bachelor of Arts from Otago University and a Diploma in Craft Design from Otago Polytechnic School of Art, both in Dunedin. She now teaches in the adult education sector and is a research Masters candidate within the Gold and Silversmithing department at the Australian National University, Canberra. She runs a limited-edition production practice and also makes work for exhibition. Mason has been awarded grants in Australia, New Zealand and the United Kingdom and received first prize in the 2009 Contemporary Wearables Biennial Jewellery Award. Her work is held in both public and private collections nationally and internationally. She sells work through Charon Kransen Arts in New York and has had work is published in the, ‘500’ series books. Her work combines flexible pedestrian plastics (upholstery and stationery), textile processes and metal techniques in ways that challenge traditional classifications of what jewellery and textiles should be. 

     Students will design and investigate techniques and processes using alternative materials to make a series of jewellery works. Materials to be used include, coloured flexible vinyl sheeting, (sourced as remnants from the stationary industry) clear vinyl tube/sheet (to be hand-dyed), telephone wire and acrylic sheet. Many paper and fabric/fiber techniques will be used and explored. Other processes such as stitch (to embellish the flexible sheet plastics) and dyeing will be employed alongside more traditional jewellery techniques. Attachments/joining mechanisms and cold connections for jewellery making will be discussed, and a broad range of design concepts, techniques and processes will be investigated, to inspire students to create work that sits outside the ‘box’ of how jewellery is traditionally valued and perceived. Both experienced makers and beginners will be exposed to new and exciting materials and ideas – all levels of makers are welcome. A small materials and tools access fee will apply.

LASTED SHOES that last! $125 surcharge. Only 9 students can enrol and there will be a full-time paid assistant. 

  Luna Newby has been making shoes and teaching for over 30 years. Most of her work involves teaching shoemaking and making custom footwear but increasingly she has had an opportunity to work with non-traditional shoemaking materials (wood, metal, felt and fabrics) using Free machining, Felting, Carving heels and Smocking and generally combining techniques of textile art into the footwear form which has been a great joy. This sense of freedom and play, and allowing the art form to take precedence over the functional form, has been a wonderful experience and comes through in her teaching. Read more about her background in “Handmade in Tasmania” by Stephen French published August 2010.

  In this workshop you can expect to make one pair of lasted shoes that can be as plain or as inventive as you wish without compromising on fit and comfort. “I invite you to use textiles in your shoes even if it be a small part of your finished footwear, maybe a handmade button or a section of the shoe, an embellishment or edge trimming. Choose from a range of coloured leathers and learn the techniques to experiment at home afterwards.” Toolkits and materials offered for sale at the FORUM or consult this website in advance for more information www.lunaboots.com 
DYE – PRINT - STITCH
     Hilary Peterson teaches in many mediums with TAFE NSW and through private workshops. She completed her Master of Arts - Visual and Performing Arts at Charles Sturt University, Wagga Wagga, in 2002 and has been teaching adults and children since 1994.  Prior to this she studied Colour and Design in Sydney and was a successful Printed Textile Designer working in Australia and London for many years.  She exhibits regularly and has work in private collections in the UK, Europe, the USA and Australia.  Her work has appeared in Textile Fibre Forum magazine and she has tutored previously at Geelong and Orange FORUMs. 
     Using plant dyeing, and simple printing techniques, such as lino/ easy carve blocks and mono printing, with fabric and paper you'll create small works that may be assembled in a variety of ways.  They may take the form of codex books, scrolls etc or small stand alone, individual artworks.  Working from your own references to develop a personal style, you'll learn how to exploit the different techniques to best effect in combination with fabric, paper and stitching.  As well as demonstrations, individual assistance will be provided throughout the workshop to cater for beginners as well as more advanced students.  Students will be guided to bring into being work that encompasses their personal vision.  In addition to finished pieces students will be encouraged to create a sampler book of dyed and printed fabrics and papers as a permanent record of methods and processes. This will become a valuable resource for future reference. No materials fee 


TEXTURES & EXTRUSIONS –The Playground of the Felted Surface




Page 6
      Phillipa Rooke has been making felt for 25 years and teaches actively for many groups and events. She has organised several felting exhibitions, some of them on behalf of TAFTA and the FORUM. Her own work has been exhibited in Australia and Europe, and is in several private collections. She describes herself as passionate about the quality of hand made felt in Australia and notes that her main area of interest is fine felt and its interplay with fabrics.

     Using a combination of fine wool fibres and a range of different fabrics, participants will create a new textile fabric. A laying-out technique for the wool has been specially devised by the tutor to ensure a fineness in the finished fabric. Combine fabrics and wool fibres in a way that results in a playful and textured surface.  After exploring the process through samples, participants will then design and make fabric components for a garment of their choice, be it vest, skirt or short dress, which will then be stitched to form the garment.  It will be possible to dye fabrics as you work to ensure that each person gets what he or she requires for the project. This workshop is suitable for those who have done some felting and wish to expand their abilities. Materials fee of $20.
PERSONAL GEOGRAPHIES – BOOK & BOX 
  Ailie Snow has been working with textiles for more than twenty years, regularly exhibiting and teaching around New Zealand, and more recently in Australia, Britain and the USA. Her work is held in private collections in  New Zealand, Australia, Britain, America, and Japan, and has gained a number of national awards. In her stitched work, she combines a wide range of cloth,  also paper, print, and found objects, to convey an idea or feeling. Another passion is hand made books and journals.  Her books and textiles share a natural affinity, in material and concept, tactile experience, and use of visual language. www.ailiesnow.com

  Map a concept - which could be a memory, a location, a hope, a driving force - something personal to you. During this workshop you will make a series of boxes and books, pop-up charts and other related structures, aided by images, maps, charts, diagrams, objects and stories. Experiment as well with collage, text and various embellishing techniques including stitch, as wanted. All in aid of illustrating your theme with impact - with ‘attitude’. Materials fee estimated at $10 per person.

DAY DREAMS IN CLAY AND CLOTH

    Kathryn Walmsley (USA) is an internationally known artist, designer, teacher, member and past president of the National Institute of American Doll Artists. She creates artworks which have been shown in museums, art exhibits and craft shows around the USA. She teaches seminars and workshops for arts guilds, doll organizations and craft schools and teaches extensively online. Her work has been published in numerous magazines and books, most recently 500 Handmade Dolls, Lark Books and NIADA Art Dolls, Rich Traditions, New Ideas. Kathryn creates one of a kind mixed media figurative sculpture and has a love of quilting and textiles, recently translating her own figurative sculptures into subject matter for art quilts.  Her abiding love of creating art, teaching and assisting others in finding their voice in art fills her life. www.kathrynwalmsley.com
     Working from favorite ideas, words, stories, images, music or poetry, students will explore the use of symbolism in creating mixed media figurative art. Initially you’ll discuss your ideas and how to express them with cloth, clay and symbolic embellishment. Move on to considering proportions and why they are important; continue by planning your Paperclay® sculptures and creating textile bodies to support these sculpted characters. Sculpt the parts necessary to complete your characters in a fantasy, realistic or abstract manner. Then explore the many ways this versatile clay may be rolled, draped and shaped to mimic other materials and enhance sculptures. Lastly the sculptures form a canvas for exploring paint, pastel, coloured pencil and textile embellishment to complete the figures and project the students’ voice in art. Small materials fee.
IMPRESSIONS IN STITCH…. Machine Created Art Cloth   

   Carol Wilkes has studied, practiced, researched and experimented with many forms of textile and embroidery using traditional techniques in contemporary ways. Her area of expertise is “Free Motion Embroidery”. Using fabric and thread as her medium she designs and embroiders complex, multi-layered images into one-off contemporary wall art and fashion statements. Professionally, Carol has been tutoring for many years and reflects an open, playful and generous approach to her roles of Artist and Tutor. Her goal is to excite, inspire and motivate the viewer and participant to produce “stitches as art”. http://carolwilkestextiles.com
     The workshop concentrates on building wonderful layers of stitched colour to create pattern and texture on the cloth surface.  Step outside the realms of traditional practice to try something new and modern.  Emphasis is on an enjoyable process of discovery to find alternative ways of producing “stitches as art”.  The innovative usage of “Free Motion Embroidery” techniques results in the creation of visually exciting colourful cloth.  Students will confidently develop a sense of design, tone and texture as they play with exotic fabric scraps to “Machine Paint” and master the art of creating their own highly individual small or not so small cloth samples. On completion of the workshop students will have gained the confidence, skill and technical knowledge to incorporate these new found ideas into quilts, clothing, embroideries or where ever their passion may lie. This workshop is suitable for all comers – i.e. beginners, intermediate and advanced.  Materials fee of $10 per person.

MIXED MEDIA -  STITCH & FELT WITH INTENT – The Family Tree

   Angie Wyman (UK) holds a BA (Hons) Degree in Embroidery from Loughborough College of Art and Design and a Postgraduate qualification from the University of Central Lancashire. With over twenty years’ experience of textiles lecturing, Angie is currently a Senior Lecturer for Contemporary Craft and Design at the University of Cumbria, Carlisle, UK. She is a textile artist and designer working with stitched textiles and has exhibited work internationally as well as within the UK. 

   Explore the creative possibilities of mixed media stitch onto felted or quilted surfaces with an emphasis on incorporating stitch with vintage textiles and haberdashery. This can be a contemplative personal piece following your known family ‘lineage’, intended to help you embark upon a new journey into the unknown. Quilters and/or felters will find this of special interest as the 'surface to embellish' can be Quilted (cotton wadding), or Felted (wool). Use your own materials and colour palette to explore appliqué and stitch effects from your own designs. The workshop emphasis is to stimulate and expand your thinking for works you can develop in the future. Experience level: Intermediate to Advanced - students should have a confidence in the techniques and materials used with a wish to develop new routes of enquiry within their own practice.  A small materials fee may apply for items the tutor will supply.
